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ROMANCE AS A DRAMATIC 
ELEMENT. 


At thirty, according to Dr. Young, a man 
suspects himself a fool ! 

This consolatory reflection however is by 
no means productive of reform. We have 
all of us had dismal convictions of the futi- 
lity of all our aims, without finding that a 
very material modification has been brought 
in our existence. Nevertheless, a salutary 
influence may be insensibly evolved in the 
universal sphere, though in the correspond- 
ing era of human individualism we can per- 
ceive no analogy; and we may say that 
some time since the drama having arrived 
at years of discretion, took to viewing her 
face, and found it was not veluti in spec— 
(Hem! We wish to forswear Latinisms as 
pedantry: and, moreover, are no proficients 
in Latin Grammar.) 

Somewhere then about the end of the 
last century the drama began to suspect 
itself a fool; for, emerging slowly and 
timidly from the fetters of sentimentalism, 
a little infusion of vigorous English spirit 
began to be discernable. But, though the 
sickening namby-pambyism of a sort of 
Rosa Matilda style grew to be obsolete, 
English dramatic literature did not alto- 
gether discard pseudo romance; for the 
true and poetic ideal was not generally re- 
cognised until Byron expired in the arms of 
glory at Missolonghe. 

Byron gone—a great and perverted 
genius—symptoms of recovery in the patient 
were slowly developed; until, about the | 
period of the Reform Bill, the genius of the 
new drama were starting up in England. 
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The true romance and the false may still 
baffle for mastery ; and genius itself may 
not always att tin recognition or ascendancy ; 
but, for the school of Rowe, of Kotzebue, 
of Moore and Cumberland, there is no pos- 
sible resuscitation. We do not say that our 
new poets are always skilful in the use of 
their materials ; on the contrary, they some- 
times apply them inartistically,; but they 
are doing their work. And, strange as it 
may appear, in the heart of intilitarianism, 
in an age of wondrous machinery, where 
the genius, of man seems concentrated in 
obtaining the victory over brute matter, the 
idealism which was repudiated a quarter of 
a century ago is making in every direction 
rapid and certain strides. 

Romance is no longer adramatic play- 
thing ; it does not smell of the lamps, and 
look tinsel and tawdry ; but in the works of 
a Marston, of a Browning, and we will add 
of some of the unacted (such as Horne, &c.) 
in spite of manifold defects, the flowers grow 
up above the weeds and utter the music of 
the stars, of passion and immortality. 
Vicror. 


METROPOLITAN THEATRES. 








HayMarkKeET.—Since the Easter week the 
theatres have been playing the same pieces, 
or nearly, so that we have nothing new to 
charm our readers with. This theatre has 
had good houses, and The Voyage Round 


| the Globe should be seen by all play-goers, 


Avretpni.—This theatre is going on 
swimmingly, and crowded houses are de- 
lighted with the acting of Messrs. Webster 
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and eek? in conjunction with ‘eile 
Celeste and Miss Woolgar, in the drama of 
Two Loves and a Life. 


Sap.Ler’s Wetis.—This little theatre is 
deserving of favourable mention, having 
produced great variety during the week. 
Mr. Ranger, the comedian, who appeared 
in the character of Lord Witherly in a petite 
comedy of his own, called Vanity Cured. 
The piece, though exceedingly slight, is a 
good vehicle for displaying the talent of Mr. 
Ranger in the character of a vain old noble- 
man of the Lord Ogleby school. There is 
an ease and delicacy in all he does—a refine- 
ment in his manner that makes us feel that 
with him the gentleman is not an assumed, 
but a real character. The other pieces 
played during the week have been Mr. F, 
Talfourd's clever burlesque of The Willow 
Pattern Plate, in which Miss Marshall and 
Miss Elworthy performed with great spirit ; 
and Stirling Coyne’s farce of The Unpro- 
tected Female, in which Miss Marshall, as 
Polly Crisp, kept the house in continual 
peals of laughter. The drama of the Cor- 
siecan Brothers is well got up, and is a new 
feature at this house. 


Stanpakp.—This theatre is doing good 
business. The engagement of that popular 
and excellent actor, Mr. E. L. Davenport, 
in conjunction with Mr. C. Pitt, will enable 
the management to bring them together in 
some fine plays, such as Julius Cesar and 
Othello, in which the fellow tragedians are 
to alternate the characters of Brutus and 
Cassius, and Othello and Iago. This can- 
not fail to be highly attractive to the play- 
goers at the east-end. 


Mary.Lepone.—Last week Mr. Wallack 
brought out The School for Reform, when 
Mr. W. Shalders appeared for the first time 
as Robert Tyke, and acquitted himself most 
creditably. The tragedy of Jon has been 
performed every night since, in which the 
excellent acting of Mr. and Mrs, W. Wal- 
lack has been so frequently descanted on 
that further comment would be unnecessary. 
The houses throughout the week, we regret 
to say, ranked but a low average. Don 
Cesar De Bazan, The Stranger, with The 
Soldier’s Daughter, The Rendezvous, and 
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Suter’s Winter in » ioe with Mr. Con- 
quest’s new ballet.divertisement, which brings 
out the full force of the chorographiec portion 
of this establishment, and Planche’s Olym- 
pic Revels have constituted the entertain- 
ment of the past week, with the exception 
of Wednesday, on which occasion the Misses 
Coveney took their joint benefit ; the enter- 
tertainments were Bulwer’s Lady of Lyons. 
in which Mr. Charles Pitt played Claude 
Melnotte, and Miss Jane Coveney Pauline 
Deschapelles. The interlude of The Ladies’ 
Club followed, in which Mrs. C, Pitt, as 
Mrs. Fitzsmyth, kep the audience in great 
good humour. The house has been densely 
crowded in every part. 


WOODIN’S ENTERTAINMENT. 


Tuts gentleman is exceedingly clever. His 
impersonation of the different characters he 
undertakes are perfect. We have never 
seen any one more versatile than Mr. Woodin. 
The most contrary characters are equally 
well performed. There is an unflagging 
energy about him too that pleased us much. 
He must have been a keen observer, and 
his imitative power is enormous. Howa 
phrenologist would open his eyes when his 
fingers come into contact with his organs of 
imitation and wit. He is a complete Pro- 
teus, and has a wonderful perception of the 
ludicrous. He has as many voices as cha- 
racters. His audience were immensely 
pleased with him, and manifested their plea- 
sure in the most unmistakable manner. To 
those of our readers who have not seen him 
we say, have a night with Woodin. You 
will have a treat of no ordinary a character. 
Take your female friends with you. There 
will be nothing to offend them. Laughter 
will sit upon “their faces and shew ‘their 
dimples, but they will not have to blush. 
Would that we could say this of some of our 
theatres. 


AMATEUR ‘THEATRICALS. 
MARYLEBONE INSTITUTION. 


In criticising the performances of the dra- 
matic class of this institution we have, per- 
haps been hardly critical enough, having 
borne in mind that the class was but a few 


Black-Eyed Susan are being played this | months old, and, therefore, in our charity, 
' having lightly passed over inperfections and 
errors we thought would be obviated by 
_ time and practice. 


week. 


Grecian SALoon.—The theatre contin- | 


ues to draw good houses to witness Mr. 
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seems to be retrograding rather than pro- 
gressing it becomes our duty to point out 
more prominently such defects as are most 
apparent. The representation on the 25th 
inst. cannot be considered successful. The 
programme comprised Macbeth, Time Works 
Wonders (played last in consequence of a 
principal performer’s absence), and two 
scenes from John Bull. In Macbeth the 
principal character was attempted by Mr. 
Dickins, and although we do not wish to 
discourage him, our advice is to abstain 
from playing such arduous parts until he can 
overcome an imperfect rendering of the 
text, a rapidity and indistinctness of utter- 
ance, and misplaced and inelegant gesticu- 
lation. Mr, Burden, as Macduff, should 
have striven to prevent his pathos becoming 
ridiculous. To Messrs. Alderton, Biss, and 
Brown, who played respectively Duncan, 
Banquo, and Rosse, and likewise to the 
gentlemen who filled the minor characters 
we would suggest a clearness of enunciation 
as very desirable. Time Works Wonders 


went off tolerably well. Mr. Alderton, as 
Sir, Gilbert Norman, was not quite so good 
as usual; a similar remark applying to Mr. 


Crispe, as Clarence, who although he acted 
as he always does, judiciously, is, to our 
mind, more in his place in characters of a 
description where study of the text and neat 
elocution is required. Mr. Dickins did 
himself more credit as Felix than as Mac- 
beth. Mr. Higginson made Bantam funny, 
but did not know his part. Mr, Stains was 
an exeellent Goldthumb, but the palm of 
superiority must be given to Mr. Lansdowne, 
who played Truffles with much ability. We 
would conclude with a word of advice to the 
class, and suggest that more judgment 
should be exercised in the casting the heavy 
pieces ; that all the members should endea- 
vour to speak more clearly and distinctly, 
and that the graces of action should be 
studied and attained. 


SOHO. 


On Tuesday, May 2nd, a very praiseworthy 
performance took place at this elegant little 
theatre. It appeared some lady, who had 
seen better days, a member of the metropo- 
litan theatres, and who could not receive 
any pecuniary assistance from the Theatrical 
Fund, and who required immediate assist- 
ance, a number of highly respectable 
amateurs immediately got up a night's en- 











tertainment, which was attended by a 
very fashionable and crowded audience. 
The play was that entitled The Stranger, 
both meagre in plot and language, and ought 
to be for ever obliterated from the stage—for 
it neither admits of scenery or good acting, 
their being no situation for a man of genius 
to display ability. The gentleman who un- 
dertook the principal character, the Stranger, 
Mr. A. C. C. Murray, made the most of it ; 
indeed, if he had not been a man of educa- 
tion, a close reasoner, and a scholar he could 
not have produced the effect he did, or 
gained the well-merited applause that fol- 
lowed his exertions. He looked the charac- 
ter in every respect. His care-worn and 
abject countenance, and grief stricken de- 
meanour was admirably well depicted ; and 
the grief of a broken heart and faultering 
voice told well upon the ear of the audience ; 
to say the least of this gentleman’s acting, 
it was highly meritorious. He was ex- 
tremely well supported by Mr. Stockwell, 
as Francis, who had formed an excellent 
conception of the author’s meaning, and who 
carried it out by clever and judicious acting 
to the fullest extent. Mr. Whitfield fitted 
the character of Baron Steinfort with a gen- 
tlemanly bearing, and had he been more 
conversant with the author would have been 
all that was required. The Count Wintersten 
of Mr. James was also very creditable for 
an amateur; and Tobias in the hands of 
Mr. Shirley lost none of the pathos and feel- 
ing of a father. Mr. Stephenson was 
amusing as Peter; and Mr. Wilkins acted 
Solomon like an old stager. Miss Mon- 
tague looked Mrs. Haller extremely well, 
and played the part with pathos and pro- 
priety. Mrs. Newberry, as the Countess, 
pensonified the serious portions with much 
feeling and sensibility, and shewed she 
can make an audience serious as well as 
merry. Miss Stillgrove, as Susan, we 
think, rather over-rated the character; 
nevertheless, it was a highly finished por« 
trait of the haughty domineering house- 
keeper ; and Miss A. Cottrell sung the air 
“Up to the Forest” in an artistic and 
clever manner. At the fall of the curtain 
all the principles were called for, who 
politely made their obedience amidst univers 
sal apblause. The farce of the Married 
Rake followed, and went off with eclat, 
Mr. P. Ingham, as Flighty, kept up the 
character with a rich vein of comic humour. 
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Miss Cottrell, as the nidiliing, mischief- 
making Mrs, Trictrac, shewed evident signs 
of being well acquainted with the stage. 
She was exceedingly clever, being well up 
in the charcter, and having the advantage 
of a charming person, and being well dres- 
sed proved highly entertaining and attrac- 
tive. Miss Ingham did all the author 
inted ; and little Miss Cottrell will prove to 
be an ornament to the stage if she has an 
idea of making the stage her profession. 
Indeed, the farce was acted very cleverly 
from first to last. We did not stop to witness 
the other farce. 





° CORRESPONDENCE. 


An AmatEuR.—Apply at the Tom Thumb Amateur Thea- 
tre, 23, Bedford-street, Commercial Road. Very likely 
they may want a person to play Iago. 


Justica NEwcast Le is thanked for the notice. 


A Younc Autuor.—Go to Mr. Webster’s private house and 
zend in your name and business. Do not leave the M S. 
with any of the people about the theatre, or you will not 
get it back. 

Gronrcett.—Mr. Buckstone was born in the year 1802, 
Sept18. Mrs. Keeley was born in the year 1806. 


Tuespis.—Ask for Mr. West, at the London Mechanics’ 
Institution, Southampton-buildings, Chancery-lane. He 
will give you the information you require. 


Prec Worrineton.—Miss Woolgar’s father was her princi- 
pal instructor. 
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WEDNESDAY, MAY 3rd, 1854. 


AN EYE ON OUR ACTRESSES. 
Wuo is our best actress? is a question easy 
to ask, but very difficult to answer ; in this 
notice we shall endeavour impartially to 
criticise the merits of the leading actresses 
who now adorn the stage: it is we fear, too 
much the custom, and one deeply to be de- 
preciated, that we find them nearly all 
eulogised alike, irrespective of their indi- 
vidual claims. It is, we need hardly say, a 
life of awful toil, and terrible temptation. 
We are too prone to condemn them because 
ihey are actresses; so reckless a condem- 
nation is singularly unjust, for though vice 
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and senile too often taint their pa, 
ters, how frequently is is true virtue (sur- 
rounded by a very hell of sin and profligacy) 
found to be unrecognised. 

Amongst those ladies who from their 
ability, their beauty, or from both, claim 
especial notice, may be mentioned Mrs. 
Stirling, Mrs. Kean, Miss Murray, Miss 
Leclereq, Miss Woolgar, and Miss Talbot. 

The first of these named ladies has no 
rival on the stage in comedy; who can or 
ever will forget her acting as Peg Woffing- 
ton, or in Plot and Passion? her style de- 
rives its charm from being essentially so 
natural. In fact, this lady never “ acts”— 
it is real life—no play. To this she unites 
an indescripable fascination of manner and 
beauty of form. Mr. Wigan has done well 
to fortify his company with the accomplished 
Mrs, Stirling. 

Mrs. Kean stands next, a lady whose long 
but unavoidable absence from that profes- 
sion to which she is so great an ornament, 
is so much to be deplored. Her acting is 
at times eminently finished, but never over- 
studied. Her Lady Macbeth, her Pauline, 
and in all such characters she evinces that 
histrionic talent which has made her popular 
with all. She never imitates; all that she 
does is perfectly original. 

Miss Murray is a subject for the most 
redundant pen; a greater acquisition to his 
company than this lady is, Mr. Kean could 
not possibly have made ; her abilities, which 
have been much too slowly recognised, the 
public are at last beginning to appreciate ; 
her talent, too, is singularly versatile, as 
Black-Eyed Susan, Dorothy Budd, the 
Greek Slave, in Sardanapalus, as Poinette, 
in Married Unmarried, in all these various 
although opposite characters. Miss Mur- 
ray, from a very pretty face, and a charming 
naivete of manner, renders her of absorbing 
interest; we have no wish to flatter or ex- 
tol this lady, but we have no hesitation in 
pronouncing her the most promising young 
actress of the day. Miss Murray’s beauty, 
to say nothing of her acting, tends to make 
her look whatever part she takes to admira- 
tion. 

Miss Leclercq has risen to great eminence 
in perhaps shorter time than any former 
actress; she has not only risen rapidly, but 
surely, from a fascinating Columbine, three 





years ago, she now is second to a very few ; 
her delineation of Marguerite is a beautiful 
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picture of innocence and love ; her acting is 
so finished, and so singularly easy. Really | 
Mr. Kean is fortunate to have to ladies of | 
such promise as Misses Murray and Leclerq, 
he will do well to bring them forward on 
every available occasion. 

Of Miss Woolgar it is manifestly un- 
necessary to say one word, her claims, her 
talents, and her great ability, are so univer- 
sally acknowledged, that it would be quite 
a waste of space to do so. 

Miss Talbot, as a “ Charming Widow,” is 
strikingly illustrative of what she there pre- 
tends to be. From appearances she is des- 
tined to “ star.” 

Having extended this notice already lon- 
ger than was first intended, we shall leave 
all further comments to a second article. 





A HINT TO MR. KEAN. 
“MARRIED UNMARRIED.” 
To the Editor of the Theatrical Journal. 


Sir,—Permit me to ask Mr. Kean, through 
your journal, how much longer he intends 
allowing the above to figure in his bills ; 
the plot is slight in the extreme, and were it 
not for admirable acting it would be certainly 
impossible to sit and see it out. I have 
heard it too condemned by many as a most 
immoral piece ; but, that in my opinion 
shews unmerited fastidiousness—for I 
would ask, is the stage in its fairest and 
most virtuous aspect, strictly speaking, 
moral? morality is incompatable with any- 
thing theatrical. In real life, how often do 
we look and look for it in vain? Mr. 
Kean’s house is noted for its great propriety ; 
and I would recommend all those who are 
disgusted with the immorality of the two 
act comedy in question to keep away from 
theatres altogether, and to frequent more 
harmless places of amusement, such innocents 
should never countenance theatricals. 

What I complain of, sir, is simply this: 
the play has very little interest in itself; 
the acting is the sole redeeming point, and 
all praise is due to the performers for their 
successful efforts. The Colonel, Mr. Ryder, 
is a highly finished piece of acting, and Mr. 
Walter Lacy’s Colin loses nothing in the 
hands of that accomplished actor, Mr. Cath- 
cart, does not look nor act his part in a 
manner more than mediocre. Miss Heath 
has no easy part to play, and, to my mind, 
she is anything but equal to the part. Miss 











Murray’s Toinette is the character of the 
play—without her it would be, certainly, 
devoid of any interest whatever ; this pretty 
fascinating actress looks and acts the irre- 
sistible Grisette to admiration ; but still the 
play is quite unworthy of those boards on 
which it is performed now nightly, and the 
sooner it gives place to something better the 
more satisfactory will it be to the public 
generally and Your obt. servant, 
Dramatis oF THE NINETEENTH CENTURY, 

NO SCANDAL ABOUT QUEEN 

ELIZABETH. 
To the Editor of the Theatrical Journal. 


} Srr,—Certain immaculate individuals sent 


by mistake into a sinful world have occasi- 
onally wasted their breath in my presence in 
tirades against the theatrical profession, and 
I write to you, by way of a safety valve, for 
the indignation which I could not very well 
give vent to in their presence. 

These ones, without sin, who thus take 
upon themselves to cast the first stone, of 
course, comprise those who do not and 
those who do care for theatricals. The first 
class having never taken the pains to look 
into the matter are totally unworthy of 
notice. The second consists chiefly of those 
who like to go when they can get orders, 
but when they cannot 

After all, what trade or profession is there 
which does not number some bad characters 
among its followers, even the clergy are not 
exempt ; and who thinks of reviling the 
memory of Dr. Abernethy on account of the 
lying quackery of Holloway’s pills? Those 
that live in glass houses should not throw 
stones; yet, I fancy that the private cha- 
racters of many of these Pharisees would 
hardly bear a public examination so well as 
those they accuse—so it is the old story of 
the pot and kettle over again. 

How many untruths have been put iu 
circulation by unintentional exaggeration as 
well as by wilful falsehoods? A rolling 
snowball seldom loses in its course. 

I could say a great- deal more on this 
subject, for it is one which I feel strongly, 
but I fear I have already exceeded bounds, 

I remain your faithful pupil, 
Peo WorrincTon, 


A SLASH AT “PUNCH.” 
Tue circulation of our facetious Punch is 
very extended, enjoying the patronage of 
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all the literati of the en being in every 
respect a first class work. But, unhappily, 
Mr. Punch is not over scrupulous as to how 
he turns his wit to account, or upon whom 
his sarcasms may fall; not hesitating to in- 
dulge in personalities, scurrilous and piti- 
fnl in the extreme. As an instance, I take 
up last week’s Punch, and find a long tirade 
directed against the manager of the Prin- 
cess’s, with respect to the new piece, Faust 
and Marguerite. |The comments touching 
the spectacle itself are perfectly just, and the 
strictures upon Mr. C. Kean’s acting (al- 
though highly spiced with prejudice) are 
allowing ; every actor must expect the or- 
deal of criticism ; and every critic has a right 
to throw in whatever verdict judgment tem- 
tered by honesty may incline him to: but, 
beyond this point, when we come to remarks 
of a personal character, bearing no relation 
whatever to the art in which the critic plies 
his skill—then, be it distinctly understood, 
the value of criticism ceases. 

We are quite unknown to Mr, Kean, and 
by no means extravagant in our praise of 
him (refer to “ An Eye on Our Tragedians) 
—yet we cannot refrain, however humble 
and insignificant we may feel ourselves, 
from censuring Punch for being so illiberal 
and ungenerous as to dart the fiery arrows 
of his trenchant wit upon Mr. C. Kean,s 
nose. 

Because nature has not given that gentle- 
man an aquiline of fair proportion Mr. 
Punch must very humourously allude to the 
* pug” nose. 

Does Punch, in the splendour of his swap, 
forget there was once npon a time a certain 
Goliath overcome by a mere stripling ? 

Now, what gave this youth such a glorious 
victory? Was it supremacy of strength 
alone? No: it was the sacred cause of 
right, under whose banner he fought, that 
invested him with such superhuman power ; 
and so, even so, we (dwarfs though we be 
in comparison with the Colossal Punch) en- 
gaging ourselves in the warfare of Right 


against Wrong, of Liberality against Mean- | 


ness—venture thus much to “inform Mr. 
Punch such articles are a disgrace to his | 
otherwise ever-welcome paper. 

Be not tooself-confident: there is now,ano- 
ther publication of a similar stamp, cheaper, | 
and equally meritorious in the field. 

As we esteem you, Punch, for the many 
reforms you have been the means of work- | 


ing out for the amelioration of merit left 
without a champion, we seriously and ear- 
nestly warn you to desist in future from 
all such flagrant breaches of privilege as ex- 
emplified in last week’s ‘‘ Poodle Mephisto- 
pheles.” Crcit PEMBROKE. 





THE COMIC COMPANIES OF 
LONDON. 


Wuitst many comparisons of the chief 
tragic companies of the metropolis have ap- 
peared in your journal no one has (recently 
at least) favoured us with a sketch of the 
comparative strength of our comic com- 
panies. Let such be now our task. ‘The 
first that will suggest itself to most is the 
Haymarket, as that has long had the repu- 
tation of being the home of the comic drama. 
The Adelphi has a powerful body of come- 
dians, though they chiefly appear in melo- 
drama. The Olympic has but a small com- 
pany, but every actor is a picked man. The 
Princess’s, besides its tragic company, has, 
perhaps the most effective body of perform- 
ers for pure comedy now in London; and 
the Lyceum, with its volatile manager is the 
candidate for the comic crown. We are 
not aware of Mr. Phelps’s future arrange- 
ments, but he, during last season had a very 
efficient comic troop—more so than his 
tragic, by along way. 

The following table is necessarily defec- 
tive, but perhaps bring them into as close 
| a comparison as possible :— 


Comic Companies of London. 











1854. 

Haymarket, Princess's. Adelphi. 
Buckstone. Harley Keeley 
Chippendale Webster 
Tilbury Addison 4 p, Bedford 
Compton Meadows J. Rogers 
Howe Mean L. Murray 
W.F ahem, jung 5 Vining Parselle 
Mrs. Fitzwilliam Winstanley Keeley 
Stanley Daly —_—_—— 
| Buckingham Miss Murray Woolgar 

| Miss Howard Leclercq Miss Keeley 

Olympic.  Sadler’s Wells. Lyceum. 
Wigan Hoskins C. Mathews 
Robson Ray F. Matthews 

| Emery 
Leslie Belford Gladstone 
| Robinson Marston Roxby 
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Barrett B. Baker 
Mrs. Stirling Miss Coober Mm. Vestris 
Miss P. Horton Miss Wyatt Miss Talbot 
Mrs. Chatterly Mrs. Marston ——— 
Miss Wyndham Miss St. George 
It is of course very difficult to come to 
any true estimate of the strength of these 
companies. As we are obliged to leave out 
some they have no representatives at the 
other theatres. Thus, Mellon, Clarke, &c., 
are not mentioned. Kean and Phelps, 
both comedians of the highest rank, have 
gained their great names in tragedy, and 
therefore are passed over. 





~~ PROVINCIALS. 





Turatre Royar, Newcastie.—The event of 
the week has been the appearance of Mr. Phelps, 
of Sadler’s Wells, the editor of Shakspeare, and 
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one of the great dramatist’s best theatrical friends 
of our own times. He made his bow, on Mon- 
day, as Othello, His style is that of Macready, 
who is far from being a good model for an actor ; 
and the ‘performance, although rising far above 
mediocrity, fell considerably short of greatness. 
It was impossible (we speak for ourselves) to lose 
the critic in the admirer—to forget Mr. Phelps, 
and think only of the Moor. Miss Fanny Ternan, 
who has been charming all her old friends, and 
making many new ones, as an actress and a 
vocalist, had an opportunity on Thursday of ap- 
pearing as Ophelia, in Hamlet, having been pro- 
duced for Mr. Phelps’s third apgearance. 
Notrrncuam.—Mr. Carpenter has given his 
entertainment, The River and the Rail, three 
times in the course of the past week at the 
Mehanic’s Hall, assisted by the Misses Jolly. 


Worcrster.—On Monday last The Sea of Ice ; 
or, The Struggle for Gold, was produced; the 
chief characters being enacted by Mr. Hustleby, 
M .H. Lacy, Mr. Gomersal, Mrs, Clifford, Mrs. 
Licy, and Miss J. Reynolds. The piece was 
well performed, and gave great satisfaction. The 
other performances during the week were Susan 
llopley, Used Up, Lucille, and The Corsican Bro- 
thers. Mr. Barry Sullivan has been engaged for 
a few nights, and made his first appearance on 
Monday. 

LercesteR.—Mr Wright commenced “star- 
ring” it here on Monday, with but indifferent 
success; indeed, so scant was the attendance 
that a repetition of Paul Pry was looked upon as 
“no gor and the house consequently remained 
closed until Friday evening, when Mr. Wright 
appeared for the benefit of the company. 


ABERDEEN.—Mr, G. V. Brooke has appeared 
in The Lady of Lyons, The Merchant of Venice, 
and other of his favourite characters, at the 
theatre here, which has been crowded with en- 
thusiastic audiences. He commences an engage- 
ment at Glasgow on the 15th. 

PrymoutH.—At the Theatre Royal anew piece, 
entitled The Sultan and the Czar, was produced 





on Monday last. The scenery was exceedingly 
good, and the manner in which the whole was 
put upon the stage very creditable to the man- 
agement. Mr. Talfourd’s burlesque of Macbeth, 
and other pieces, have also been played during 
the week. 

WotvERHAMPTON. — THEATRE Royat.— Miss 
Clara St. Casse has appeared here all the week 
Eva, in the drama of Slavery, an adaptation of 
Uncle Tom’s Cabin, Her performances won for 
her thunders of applause and calls before the 
curtain each evening. 





OUR LITTLE CHATTER BOX 





We much regret to announce asad accident 
which has happened to the talented equestrian 
Mr, Alfred Cooke, of Astley’s Theatre. On going 
through the stables on Friday last one of the horscs 
kicked him with such violence that he fell to the 
ground. Medical aid was immediately procured, 
and he is confined to his bed in a dangerous 
state. 


Wooprin’s Carret-Bac anp Sxetcnx Boox.— 
The extraordinary variety which Mr, Woodin 
gives to his clever entertainment is one of the 
causes that has contributed to maintain its popu- 
larity undiminished up to the present time. He 
is not himself alone, but the representative of 
fifty people besides, who have each a distinct 
mode of: entertaining his audience. 


Frora Garpens, CAMBERWELL.—These beau- 
tiful gardens opened on Monday evening with a 
great variety of vocal and instrumental enters 
tainments. 


Emery v. Wenster.—This case, which has 
been so long in abeyance, is at last set down for 
hearing. ‘The demurer entered by the defendant 
will be argued early in the ensuing month. 


Mr. G. V. Brooxe has been under treatment 
for the restoration of his voice with Mr. ‘Thomp- 
son, well-known in the Oxford and Cambridge 
circles for his success in such cases. It is said 
that the eminent tragedian’s splendid voice has 
been fully and effectually restored to its natural 
powers by that gentleman. 


Surrey ZoonroeicaL Garpens.—We perceive 
that this widely-patronised and fashionable place 
of recreation will open for the season on Monday, 
22nd inst., witl a grand fete and bazaar in aid of 
the St. George’s Ladies’ Visiting Society, and :o 
assist the wives and families of the soldiers in the 
east. The fete, which will be repeated on ‘Tues- 
day, is expected to be a very attractive one. 


Mr. Eprror,—The following capital passage, 
from .the never-to-be-forgutten ‘ iboz,” under a 
newer and more germain appellation (Charles 
Dickens), of one of our female dramatists, who so 
much distinguished herself during the last half 
century, is well worthy a place in your columns, 
as it speaks of the * author of the Simple Story,” 
in a graphic way, and shows some traits in her 
estimable character as well as of her generous 
heart, Allusion is also made why Charies Lamb 
called her the ‘* beautiful vixen.” B. W. W. 
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“Tue AvutHoR oF THE SimpieE Story.—She 


died, we fear—how shall we say it of so excel- | 


lent a woman, and in the sixty-eighth year of 
her age?—of tight lacing! But she had been 
very handsome; was growing fat; and had 
never liked to part with her baauty. * * # 
If this was a weakness in Mrs. Inchhald let tight 
lacing resemble her in other respects, and if 
their rickety children can forgive them the rest 
of the world may heartily do so. Mrs. Inchbald 
never had any children to need their forgiveness. 
She was a woman of rareendowments—an actress, 
a dramatist, a novelist—and possessed of virtue 
so rare, that she would practice painful self-de- 
nials in order to afford deeds of charity. Her 
acting was perhaps of the sensible, rather than 
the artistical sort ; and though some of her plays 
and farces have still their seasons of re-appear- 
ance on the stage, she was too much given, as a 
dramatist, to theatrical and sentimental effects— 
too melodramatic; but her novels are admirable, 
particularly the “Simple Story,” which has all 
the elements of duration—invention, passion, 
and thorough truth to nature. ‘To balance these 
advantages, which she possessed over other people 
she must needs have some faults ; and we take 
them (besides the tight lacing) to have been those 
of temper and stubborness. Charles Lamb speaks 
of her somewhere as the “beautiful vixen.” The 
word must surely have been too strong for such a 
woman, who is said to have possessed both the 
respect and affection of all who knew her. If 
our memory does not deceive us, he applies it to 
her upon an occasion when she might well have 
been angry. and when she thought herself bound 
to resort to measures of self-defence, physical as 
well as moral, A distinguished actor, who was 
enamoured of her—and who seems to have been 
a warmer lover off the stage than he was upon it 
—persisted one day in forcing upon her a saluta- 
ton, which appeared so alarming, that she seized 
him by the pigtail and tugged it with a vigour 
so efficacious as forced him to desist in trepida- 
tion. She related the circumstance to a friend ; 
adding, with a touch of her comic humour, which 
must have been heightened by the diffleulty of 
getting out her words (for she stammered some- 
times) “ low lucky that he did not w-w-wear a 
W-W-w wig. 

How to Grow Ricu.—Nothing is more easy 
says Paudling than to growrich. It is only to 
trust nobody—to befriend nobody—te heap in- 
terest upon interest, cent per cent—to destroy all 
the finer feelings of nature—and be rendered 
mean, miserable, and despised for some twenty 
or thirty years, and riches will come as sure 
as disease, disappointment, and miserable death. 


ADVERTISEMENTS, 
R. HOSKINS continues to give LESSONS in the Art 
of PUBLIC SPEAKING, and also in preparing 
Ladies and Gentlemen for the Dramatic Professien. Ap- 
plications to be made at his residence, 24, Myddleton-square. 
References to Pupils. ‘Terms Moderate. 
ASINO DE VENISE, 218, HIGH HOLBORN. Now 
open for the Summer Season. Open every evening at 
half-past eight o’clock—the band commence playing at nine 








and continues, without quitting the orchestr®, until twelve | —— = eee 
| London: Printed by H. M. Potter, 35 & 36, Alder- 


o'clock, the usual interval between the first and second 
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popular and splendid rooms comprises the largest and best 
Ball Room in London. Splendid Subscription Room most 
elegantly furnished. Extensive Galleries, with Cigar Divan, 
and Balconies attached. Superbly decorated Wine, Coffee, 
and Refreshment Rooms, fitted up inasuperiorstyle. 153 
immense and costly Mirrors reflect the decorations at all 
points—while the whole, illuminated by 14 New Crystal 
Lustre Chandeliers, and numerous Lamps, presents a coup 
d’eil of unparelleled splendour, luxury, elegance, and 
refinement Mr. W.M. Packer’s inimitable band will per- 
forw nightly a varied selection of the most favourite music 
of the day, including the * Villikins’” “Isola,” ‘‘ Bella.” 
“Czarina,” and ‘‘Corbeille D’aranges” Quadrilles. The 
** Mario.” ‘‘Le Carillonneur de Bruges,” ‘‘Violante,” and 
“Stella” Waltzes. ‘‘Our British Queen,” “Floral Fete,” 
**Rochester” and * Dig, Dig. Dig,” Polkas. The ‘‘Artil- 
lery” ‘‘Close of the Ball” “Flying.” and “ Jack-a-Lan- 
tern” Galops, &c. Doors open at half-past Eight o’clock 
and close at Twelve. Admission 1s. 


OURT DRESSES. A magnificent selection of Ladies’ 
Court Dresses, areal treat tothe admirers of costume, 
are now added to MADAME TUSSAUD and SONS’ 
EXHIBITION, Bazaar, Baker Street, Portman Square. 
“The Best exhibition in the metropol's.”—The Times.— 
Admission 1s.: Napoleon Rooms, 6d. Open, Summer 
Season, from 11 till 10. Winter—11 to dusk; Evening, 
7 till 10 at Night. 
OYAL SOHO THEATRE.—(Late Miss Kelly’s.)— 
Licensed by the Lord Chamberlain.—Lessee, Mr. 
Mowbray.—Manaver, Mr. W. Shirley.—This elegant thea- 
tre, magnificently decorated, complete in every department, 
and capable of containing 800 persons, is now to let nightly 
for Dramatic Performances, Concerts, Lectures, &c.— 
Ladies and Gentlemen desirous of making the Staze their 
profession, will here find every facility for acquiring the 
necessary qualifications; in short, this establishment sup- 
plies a long-looked for desideratum, and is the only recog- 
nized DRAMATIC ScHOOL in the metropolis. INsTRUCTION 
given in Elocution and Action, Fencing, Stage Art, and 
every information connected with the Theatrical Profession. 
Terms may be obtained at the Office of the Theatre, which 
is open daily from 11 to 5, or in the Coffee Room, from 
6 to 12 o’clock, where may be seen casts of the various 
plays in preparation. 
ABINET THEATRE, LIVERPOOL STREET, 
Kine’s Cross.—Ladies and Gentlemen desirous of 
engaging in Private Dramatic Performances, either for 
amusement or with a view of qualifying themselves to enter 
the Theatrical Profession, are respectfully informed that 
this theatre is to be Let for Five Guineas for each perform- 
ance, not exceeding seven acts, including Two Stage Re- 
hearsals, Dresses, Band, and all other expenses, (but 
exclusive of printing); or a Five-act Play, or an Afterpiece, 
can be purchased at the rate of Fifteen Shillings per act, 
(besides printing); or characters can be taken in the plays 
in preparation at very moderate rates. Casts of THE 
HUNCHBAK, WIFE, HONEYMOON, HENRY IV.. 
HAMLET, THE RENT DAY, &c., exhibited in the 
Saloon. Member’s Subscription, 6s. per quarter, or 15s. 
per annum, entitling the Member to admission at each 
Stock Performance. and to exhilit his own casts. and the 
amount allowed out of his own night. An Elocution Class 
in course of formation. Attendance every evening at the 
Theatre, where Prospectuses and further Particulass may 
be obtained, as also of the Proprietor, Mr: J. DrypEn, 
12, Baker Street, Portman Square. 








SUBSCRIPTIONS. 
Three Months ......00040-e00se00ee One Shilling. 
Six Months ........ eeseeeeee TWO Shillings. 
Twelve Months.. «. FourShillings. 

Published every Wednesday Afternoon at 4 o’clock by 
Vickers, 28, Holywell-street, Strand, for the Proprietor, 
W. Bestow, 19, Upper Cummings Street, Pentonville, 
where all communications are to be sent; and Sold by 
J. Allen, Warwick-lane; Harris, Blackfriar’s-road ; Gil- 
bert, Paternoster Rcw; Shaw and Wilson, 7, Bridges 
Street, Covent Garden; and all Booksellers and News- 
vendors. 

Manchester, James Daggett,52, Great Ancoats and Mr. 
Lynch, Market Street; J. E. Forsyth, 24, Scotland Place, 
Liverpool. To be had by order in anv of the Provincial 
Towns 









parts of the programme being discontinued. These very | Manbury, in the City of London.—May 10th, 1854. 
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